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* The inception of EA accompanied by a surge of rewarding 3 | o | | 4. Chandler, D. M., & Field. D.
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h Construction and appreciation of artwork is This idea is entirely commensurate with Berlyne’s! theory: Mensionality of Natra
approach. - The inability to organize a stimulus should - Qi i\ scenes from proximity
centered around a search for constancies Ity rgar _ N he refers to appeal as the resolution of curiosity. Individuals distributions. J. Opt. Soc. Am.
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_ clc;rﬁspond to true stlmul_u s complexity o Aesthetic appeal ('liking’, ‘beauty’ etc.) Perc.: Interdisc. J.

1. What mechanisms effect the two slopes? (*>**) and should be avoided. has been determined using the SUMMARY 13.Vitz, P. C. (1966). Preference
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IS reinforcing due to sensory curiosity (the ‘upward’ slope), but the ‘Aversion Bgrsier?e?s thor sz see dyoﬁ Vigijes o forced choice selection (e.g. °) — more 14.Walker, E. (1981). The quest

system’ has been less convincing. What mechanism enacts the ‘downward Y y _ sound paradigms. Berlyne’s theory is highly relevant today. for the inverted U. In H. I.

slope’? as: “Ten patterns ranging from one R Day (Ed.), Advances in

| million to ten million elements would all e e S L | | . Intrinsic Motivation &
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2. Why are findings sometimes conflicting? _ P P J X frequently marked by issues of a limited stimulus 15. Whitfield, T. (1983).

. . . Issue of the parameter space Is b A _ Predicting preference for

Although considerable evidence supports Berlyne, studies are not 100% underappreciated subset, poor quantification of complexity, and familiar, everyday objects: An

unequivocal. Why? Is there no inverted-U function, or have there been flaws ' similarly poor quantification of aesthetic appeal. experimental confrontation

i i i o) o _ o between two theories of
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